
  
The Amsterdam Stock Exchange Building and its designer H.P. Berlage     

by Hans Kremer   

 

When one arrives at the central station in Amsterdam and starts walking towards the Dam square 
with its Royal Palace one can see on the left a still modern looking building. It is known as the 
Beurs van Berlage.   

The Beurs (Commodity Exchange) van Berlage  (fig. 1)  was designed as a commodity 
exchange by architect Hendrik Petrus Berlage and constructed between 1896 and 1903. It is now 
used as a venue for concerts, exhibitions and conferences (the current Stock Exchange is  located 
next door and is   known as Beursplein 5). The Beurs van Berlage is constructed of red brick, with 
an iron and glass roof and stone piers, beams and corbels. Its entrance is under a 40-metre (130 ft.) 
high clock tower, while inside lie three large multi-story halls formerly used as trading floors, with 
offices and communal facilities grouped around them. It even had its own post office on the ground 
floor. The  post office was conveniently located near the central station so important  commodity 
mail  could be on a train destined for commodity traders in London for overnight delivery, after 
having received the mail from London earlier in  the day. In 1930 the post office was converted 
into a men’s barbershop.  Postal stationery with Amsterdam Beurs departure postmarks are hard 
to find. 

Fig. 1 Beurs van Berlage with  the Amsterdam Central Station on the  left. 
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Fig. 2 shows a 1908 postcard delivered to the Beurs where the “Amsterdam Beurs 1” arrival 
postmark was applied  (courtesy Bert van Marrewijk). The text shows an order to purchase certain 
coins, such as a ‘Bonker’ and “Driekantje”. 

 

 

 

 
 

 

 

The goal of Mr. Berlage  was to modify the 
styles of the past by emphasizing sweeping 
planes and open plan interiors. It has 
stylistic similarities with some earlier 
buildings, for instance St Pancras station in 
London  and the work of H. H. Richardson 
in America. True to its nineteenth-century 
roots, it maintains the use of ornaments in a 
civic structure. The ornaments were made 
by prominent Dutch artists such as Jan 
Toorop, Albert Verwey, Richard Roland 
Holst, Antoon Derkinderen, Mendes da Costa, and Lambertus Zijl. This cooperative enterprise is 
often referred to as Gesamtskunstwerk.  
 

Over time various Dutch stamps have paid tribute to the building and 
its designer, Mr. H.P. Berlage. In 1955  a 7 cent + 5 cent surcharged 
stamp  (fig. 3) was issued  as part of the Summer charity stamps 
depicting five architecturally important buildings of the last 100 years.   

 The 5 cent surcharge was to benefit   social and cultural institutions.     
 

 
 

 
 

Fig. 3  Beurs stamp 1955  

Fig.2   1908, “Amsterdam Beurs 1” 
used as arrival postmark 
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A second ‘Beurs van Berlage’ stamp (80 cent)  was issued in 1999 (fig. 4). It was part of the series 
on Highlights of the 20th century. 

 
 

 
In 2005, a  sheet with  five identical stamps (39 Eurocent 
each) honoring Amsterdam was issued. To the right of the 
stamp at the bottom one can detect the Beurs  above the 
tram (fig. 5)  
 

With the introduction of KPN (Koninklijke PTT Nederland) on the 
Dutch stock exchange in 1994  an 80 cent stamp was issued. It shows 
the interior of the main floor of the Beurs as it looked in its earlier days 
(fig. 6). At the moment it looks quite different (fig. 6) 

. 

 

	
	
	

	

Fig. 4  Beurs stamp 1999  

Fig. 5  Mooi Nederland 2005 with the Beurs at  the lower right 

Fig. 6  1994  Introduction of KPN on 
the stock exchange 

Fig. 7   Current interior of 
the Beurs 
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Now	let’s	have	a	look	at	the	influence	of			Mr.		Berlage.	He	was	not		only	the	architect	of		the	Beurs	
building,	but	so	much	more.	 
He was directly honored with  two Dutch stamps. The first one was in 1954 as part of the  charity 
issues (fig. 8), the second one in 2012 as a part of a sheet “Grenzeloos Nederland-Indonesië” 
stamps  (fig. 9) 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
From Wikipedia (edited): Berlage was born in Amsterdam. He studied architecture at the Zurich 
Institute of Technology between 1875 and 1878 after which he traveled extensively for 3 years 
through Europe. In the 1880s he formed a partnership in the Netherlands with Theodore Sanders 
which produced a mixture of practical and utopian projects. A published author, Berlage held 
memberships in various architectural societies. Berlage was influenced by the Neo-Romanesque 
brickwork architecture of Henry Hobson Richardson and of the combination of structures of iron 
and  bricks  by others. This influence is visible in his design for the Amsterdam Commodities 
Exchange, for which he would also draw on the ideas of Viollet-le-Duc. The load-bearing bare 
brick walls and the notion of the primacy of space, and of walls as the creators of form, would be 
the constitutive principles of the 'Hollandse Zakelijkheid’ (Dutch Businesslike Character). 
A visit Berlage made to the U.S. in 1911 greatly affected his architecture. From then on the organic 
architecture of Frank Lloyd Wright would be a significant influence. Lectures he gave after he  
returned to Europe would help to disseminate Wright's thoughts in Germany. 

A notable overseas commission was the 1916 Holland House, built as offices for a Dutch shipping 
company in Bury Street in the City of London (behind Norman Foster's 30 St Mary Axe of 2003).  

Considered the "Father of Modern architecture" in the Netherlands and the intermediary between 
the Traditionalists and the Modernists, Berlage's theories inspired most Dutch architectural groups 
of the 1920s, including the Traditionalists, the Amsterdam School, De Stijl and the New 
Objectivists. He received the British RIBA Royal Gold Medal in 1932. 

Fig. 8   Berlage stamp 1954 Fig. 9   Berlage stamp 2012 



5	

Berlage died in The Hague in 1934. In 1970, the IAU named the lunar crater Berlage after him.  

What  other Dutch stamps can we find that indirectly honored Mr. Berlage?  

One was issued in  1975 as part of the stamps of the 
charity series (fig. 10). It shows   the Sint 
Hubertushoeve in the Hooge Veluwe National Park, 
not far from the city of Arnhem. This  building too 
was designed by Mr. Berlage. Jachthuis (Hunting 
lodge)  Sint Hubertus is a rather unusual addition to 
Berlage's oeuvre. His careful attention to the art of 
design in the house is a departure from the rational and 
methodical style for which he was known. This is just 
one of the many reasons why the building has enjoyed 
such critical acclaim in the Netherlands and abroad. 
While Berlage was usually commissioned to design the 
building alone, in the case of the Jachthuis Sint Hubertus, he also designed the interior, right down 
to the cutlery itself. He also designed the grounds on which the building sits, including a park with 
a large pond and a bridge extending over a portion of the pond. As a result, the 'Jachthuis' is 
considered a Gesamtkunstwerk, or universal artwork. The building was completed in 1920.  

Another stamp (fig. 11), issued in 2001 is one of eight stamps with the theme ‘New Art, 1890-
1910’ . The stamp shows a mural  drawn by Mr. Roland Holst on a  wall of “De Burcht” conference 
room and also has two names on it: R.N. Roland Holst and H.P. Berlage . (fig. 12). 

 

 

 

 

 
 
 

Fig. 11  De Burcht conference room  mural,  
2001 

Fig.	10		2	St.	Hubertushoeve	1975 

Fig.	12		Conference	room	of	"De	Burcht"	with	murals 
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De Burcht (Stronghold) (fig. 13) is today  more a social  and cultural center than the headquarters 
of a movement It    has originally been constructed in 1903 for the Trade Union of the Diamond 
Workers (ANDB), by Mr.  Berlage. If you have seen the  Beurs van Berlage, you will immediately 

recognize the architect's style - sober 
and decorative at the same time. 
De Burcht really looks like a 
stronghold. Its walls are thick and it 
has, characteristic for many Berlage 
buildings, a  tower. Built from many 
sorts of bricks, stones and tiles, with 
stained glass windows inside could be 
easily called the jugendstil castle. The 
ornamental symbol of the ANDB 
trade union reappears in many 
motives of the decoration. Inside - the 
typical for art nouveau murals by 
Roland Holst,   renovated in 2001 
represent among other motives two 
trade unionist biggest fears - The 
Misery and The Corruption. 
 
 

 
Another building designed by Mr. Berlage can, upon closer examination, be seen on the stamp 
already shown in fig. 8. You’ll notice a partial building at the lower right hand side (fig.14). It is 
part  of the Gemeentemuseum in The Hague. 

 

The Gemeentemuseum (fig.15)   is a  magnificent Art Deco 
building. Designed by Mr. Berlage, it is striking not only for 
its distinctive yellow brickwork, but also for its spacious 
interior, natural light and modern color scheme. Berlage 
himself believed this would be his greatest ever work. It was 
also his last, however, and he never saw his masterpiece 
completed, as he died a year before the building was finished. 
Construction work on this more modest structure began in 
1931. Berlage oversaw the work together with his son-in-law 
E.E. Strasser. In the summer of 1934 – a year before the 
planned completion – Berlage died. Strasser completed the 
building and the museum opened on 29 May 1935. However, 
visitors were able to enjoy the new museum only briefly, as 
the occupying Germans used it as a repository during the 
Second World War. After repairs, it reopened to the public in 1946. More than eighty years later, 
we can say that Berlage certainly fulfilled his promise. 
 
 

Fig. 13  De Burcht in Amsterdam 

Fig. 14  Detail  of the 
Gemeentemuseum in The Hague 
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The building is still highly popular with visitors, artists and architects, and ranks among the most 
beautiful and most modern museum buildings in Europe. 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

When I looked at the catalog of 
Dutch postal stationery I also 
came upon Mr. Berlage’s 
name. In 1924 a series of 
fourteen 12 ½ cent illustrated 
postcards were issued. Their 
purpose was  to promote the 
beauty of the Netherlands  to 
other countries. The designer 
of thirteen of these cards was  
Mr. Berlage. The card shown 
here (fig. 16) depicts the 
Haarlem City office. It was 
built in the 14th century 
replacing the Count of 
Holland’s castle. 

Based on his philatelic recognition alone,  one can state with confidence that Mr. Berlage is 
considered one of the giants of Dutch architecture. 

Fig. 16  1924 postcard designed by Mr. Berlage 

Fig. 15  Gemeentemuseum in The Hague 
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